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The Wooster Group’s production of The Emperor Jones
was first performed in 1993. It opened in New York at The
Performing Garage in 1998, and toured to Vienna, Brussels,
Munich, Frankfurt, Arhus, Stockholm, Belfast, Philadelphia
and Chicago.

Among the many individuals who were involved in the
creation and previous performances of The Emperor Jones are
Ruud van den Akker (Technical Director), Philip Bussman
(Video), John Collins (Sound), Willem Dafoe (Smithers),
James “J.J.” Johnson (Sound), Paul Lazar (Smithers), Gabe
Maxson (Lighting, Video), Margaret Mann (Video/Stage
Assistant), Dave Shelley (Performer/Stage Assistant), Clay
Shirky (Lighting), Peyton Smith (Assistant Director) and Matt
Tierney (Sound Restoration).

The Emperor Jones, one of Eugene O’Neill’s first plays, was
originally premiered by the Provincetown Players at the
Playwrights’ Theatre in New York City in November 1920.
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Meet-the-Artist (Post-Performance)

If you would like fo meet members of The Wooster Group, please
remain in the auditorium after the performance.

For defails please refer to the Festival Plus Booklet or go fo the
Festival website: www.hk.artsfestival.org
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The Setting: The action of the play takes place
on an island in the West Indies.

Prologue:

An old native woman hums a tune.

Scene One: Late afternoon. The audience
chamber in the palace
of the Emperor.

Brutus Jones, the self-
appointed Emperor, is
having a conversation with
Henry Smithers, an English
trader. Jones is in league
with Smithers to exploit
the natives of the island.
Jones has gained power
over the natives by playing
on their superstitions. He
has convinced the islanders
that he is invincible and
that only a silver bullet can kill him. As they converse,
Jones tells a story about how he was in jail back in
the US for killing a friend, Jeff, in an argument over
a game of dice. He divulges that he escaped the chain
gang by killing the prison guard.

Smithers taunts Jones with the information that the
natives are in revolt and have abandoned the palace.
At first Jones refuses to believe Smithers. But when he
hears the sound of native drums, he realizes that his
reign as Emperor is over. Jones reveals his escape plan
to cross the plain through the forest to the sea where a
French gunboat is waiting for him. He boasts that he
has five lead bullets in his gun and a silver bullet to
use on himself in case he is caught.

As the drums get more insistent, Jones, with
false bravado, flees. Smithers stays behind to loot
the palace.

Scene Two: Nightfall. The edge of the plain
where the forest begins.

Tired from running, Jones stops to rest. As the drums
grow louder, he desperately searches for the tin box of
food he had buried under a white stone, but he can’t
find it. He becomes haunted by “little formless fears”
and fires the first lead bullet to frighten them off.
Urging himself on, he plunges boldly into the forest.






goboooooocooooooon
goboooooocooooooon
gboboboobooooooooo
goboooooocooooooo
gboobobooboooooooo
gbooboooooooooooo
goo

goboocoooocooooooo
goooooooooooooo
goobobooboooobooooon
goboocoooocooooooon
gbobobooooooobooooo
gboboboobooooooooo
goo

gbobobooooooooooo
gbobobooobooooooooo
goboooooocooooooo
gbobobooboooooooo
gbooboobooboooobooooo
gbooboboobooooobooooon
gbooboooboooobooooo
gooboooooooobooooo

Jones stumbles into a clearing. He notices that the
moon is out and tries to cheer himself on. Suddenly he
thinks he sees Jeff, the friend he killed back in the US.
He hears Jeff rolling dice and tries to talk to him. When
Jeff doesn’t respond, Jones gets spooked and fires the
second lead bullet. Jones plunges wildly back into the
underbrush of the forest.

Jones flops down, exhausted, breathing heavily. He
is frustrated that he hasn’t put any distance between
himself and the sound of the drums. He talks himself
into a rest and falls into a fitful half-sleep. He is
haunted by the prison chain gang. He feels the lashes
of the prison guard’s whip. In a fit of rage, he fires the
third lead bullet to kill the guard again.

Jones is on his knees praying in the centre of the
clearing. He repents his killing and stealing. Reassured
that God will protect him, he gets up to go, but his
boots are wrecked. He sits dejected unable to go on.
He has a vision of being sold as a slave on the auction
block. Convulsed with hatred and fear, he fires one
bullet at the man who buys him and one at the man
who sells him. He rushes off to the quickened, louder
beat of the drums.
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Jones crawls through the undergrowth to a clearing.
He knows he has only the silver bullet left. He flings
himself facedown onto the ground to rest. He has a
vision of a slave ship.

Cowering on the ground, Jones is mesmerized by a
vision of a prancing Congo witch-doctor and a giant
crocodile deity. Jones is beside himself with fear. He
remembers the silver bullet. He grabs his gun and fires
in defiance at the eye of the crocodile.

Smithers argues with a native chief, Lem, at the spot
where Jones first entered the forest. Smithers doesn’t
believe that Lem and his soldiers have caught Jones.
Several rifle shots are heard from the forest. The drums
abruptly stop. Lem assures Smithers that his men have
killed Jones with their own silver bullet, which they
have managed to make by melting down coins.

Jones’s dead body is brought in, examined and
taken away.



EXCERPT FROM SCENE 1

SMITHERS

JONES
SMITHERS

JONES

SMITHERS

JONES

Yes, yer turned the bleedin’ trick, all right. Blimey, I never seen a bloke ‘as ‘ad the
bloomin’ luck you “as.

Luck? What you mean-luck?

I suppose you'll say that swank about the silver bullet ain’t luck-and that was what
first got the fool blacks on yer side the time of the revolution, wasn't it?

Oh, dat silver bullet! Sho” was luck! But I makes dat luck, you heah? I
loads de dice! Yessuh! When dat murderin’ nigger ole Lem hired to kill me takes aim
ten feet away and his gun misses fire and I shoots him dead, what you heah me say?

You said yer’d got a charm so’s no lead bullet’d kill yer. You was so strong only
a silver bullet could Kkill yer, you told ‘em. Blimey, wasn’t that swank for yer-and
plain, fat-’eaded luck?

1 got brains and I uses ‘em quick. Dat ain’t luck.
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Andrew Quick

Risk always implies danger. It would seem that the
performer always has to let go of certain habitual ways
of being on the stage in order to bear the impress of
the experiential and to discover what might really
be there. As Elizabeth LeCompte explains: “I like
to get at what’s at the root: where’s the real pleasure,
where’s the real impulse.” When Kate Valk speaks
about what might be at the “root” of her own mode of
performance, she often invokes the metaphor and the
physical reality of the mask
to describe a means for
moving beyond her own
desire to generalize and
control.

According to Valk, the
mask can appear in many
guises. It is most obvious
in the use of blackface in
Route 1 & 9, L.S.D. (... Just
the High Points ...) and The
Emperor Jones, but it is
also at work in the persona
of the facilitator in Brace
Up! and Fish Story, and in
the on-stage relationship
with the video camera,
the TV monitors and
in-ear technologies in
House/Lights and To You,
the Birdie! (Phédre).

The mask, however, is
not solely a device that
disguises and hides the
personality of the performer. Nor can it be explained
as a Brechtian device to expose how the operations of
power and ideology shape social structures through
the non-psychological medium of gestus. The mask
has three functions. It establishes a sense of distance
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0 O 00 The Wooster Group Work Book[
0 Only Pragmatics?00 O
©Andrew Quick]2007 Routledge

between the performer and the audience, creating
a barrier between a two-way process of potential
psychological identification: the performer with the
audience and the audience with the performer. The
mask also pushes aside the burden of always having
psychologically to embody the character that is formed
in the fictional world being negotiated on the stage.

Finally, and perhaps most important, the mask works
to displace the performer’s construction of her own
subjectivity, the requirement psychologically to be
herself on stage. In this sense, the mask operates as
a means through which the performer is able to let
certain notions of the self fall away. This leaves the
performer free to engage as immediately as is possible
with what the stage presents to them.

In an unpublished interview from 1991, Valk explains
this process by referring to the function of the mask
in Noh Theater: “They say the mask is the device that
allows for ‘spiritual possession” because you may deny
your own self by donning the mask, and then you
deny the existence of the mask.” In the Noh tradition,
the mask acts as a barrier to the representation of a
performer’s subjectivity. Then, in a crucial second stage,
where the mask itself is denied, the performer moves
into the complete state of dispossession (thus able to be
spiritually possessed), which allows contact with the
immediacy (the reality) of the on-stage experience. This
is why the use of the mask is such a liberating device
for Valk: “You truly discover through this two-step
process of denial — first by denying your own
physicality, and then by going a step further within
your own consciousness to deny the existence of
the mask.”

Excerpt from Only Pragmatics?, The Wooster Group Work Book
© Andrew Quick, 2007 Routledge
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Eugene O’Neill (1836 - 1953)

Eugene O’Neill is widely regarded as one of America’s
foremost playwrights. O’Neill was born in a Broadway
hotel room in New York City. He spent much of his
childhood on national tours with his father, who was
an actor, and later at boarding schools. After being
suspended from Princeton University, he spent several
years at sea. In 1912 he became ill with tuberculosis,
and was inspired to become a playwright while
reading during his recovery.

O’Neill’s career as a playwright is generally considered
to consist of three periods. His early realist plays
utilize his own experience, especially as a seaman. In
the 1920s he rejected realism in an effort to capture
the forces behind human life. His expressionistic
plays during this period were influenced by the ideas
of philosopher Friedrich Nietzsche, psychologists
Sigmund Freud and Carl Jung, and playwright August
Strindberg. During his final period, O’Neill returned
to realism, drawing on his life experience for story
lines and themes.

O’Neill won the Nobel Prize for literature in 1936 and
Pulitzer Prizes for four of his plays: Beyond the Horizon
(1920); Anna Christie (1922); Strange Interlude (1928);
and Long Day’s Journey into Night (1957).
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Company Profile 0000

The Wooster Group is a New York-based theater
company known worldwide for its ground-breaking
experiments in theater performance. Under the
direction of Elizabeth LeCompte, the Group has made
more than 40 works for theater, dance and media, and
has toured internationally to Europe, Russia, North and
South America, Asia and Australia. The Performing
Garage at 33 Wooster Street is the Group’s permanent
home. It owns and operates the Garage as a shareholder
in the Grand Street Artists Co-op, established as part
of the Fluxus art movement in the 1960s.
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Ellen Mills, Andrew Nolen, Bruce Odland, Daniel Pettrow, Rob Reese,

Kamala Sankaram, Kaneza Schaal, Matt Schloss, Andrew Schneider, Sheena See,
Tanya Selvaratnam, Scott Shepherd, Peyton Smith, Casey Spooner, Natalie Thomas,
Matt Tierney, Jennifer Tipton, Harvey Valdes, Kate Valk, Judson Williams,

Ben Williams, John Young, Omar Zubair

00 Staff

Joel Bassin, Clay Hapaz, Cynthia Hedstrom, Matt Karges, Edward McKeaney,
Kaneza Schaal

godano

ooooooboooooobooboooo
oooooooogoooobooogono
coooooboodoooooogno

Founding and Original Members

Elizabeth LeCompte, Spalding Gray, Ron Vawter, Jim
Clayburgh, Willem Dafoe, Kate Valk and Peyton Smith

0 0 : www.thewoostergroup.org Website: www.thewoostergroup.org
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A poster for The Emperor Jones by Alex Katz and a video
version of The Emperor Jones, created by Christopher Kondek
and Elizabeth LeCompte with The Wooster Group, are
available for purchase at the company’s website.
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THEATER

2008 La Didone (opera)

2007 Hamlet

2006 Who's Your Dada?!

2004 Poor Theater

2002 To You, the Birdie! (Phedre)
1999/2005 House/Lights

1995 The Hairy Ape

1994 Fish Story

1993/2006 The Emperor Jones
1991/2003 Brace Up!
1984/2000 North Atlantic

The Road to Immortality

1987 Frank Dell’s the Temptation of
St. Antony
1984 L.S.D. (... Just the High Points ...

1981/1987 Route 1 & 9
Three Places in Rhode Island

1979 Point Judith (An Epilog)

1978 Nayatt School

1977 Rumstick Road

1975 Sakonnet Point

DANCE

2008 I am Jerome Bel

2004 Erase E(X)(with Joji Inc.)

1998 Dances with T.V. and Mic
(with Vincent Dunoyer)

1982 For The Good Times

1981 Hula

RADIO

BBC Radio 3 Broadcasts of Festival Radio
Productions

2002 The Peggy Carstairs Report
2000 Racine’s Phedre

1998 The Wooster Group’s The Emperor
Jones by Eugene O’Neill

VIDEO, FILM & INSTALLATION

in progress  Brace Up! Installation/DVD

2008 There is Still Time .. Brother

2003 House/Lights DVD and On Tour,
a documentary by Ken Kobland

2000 The Emperor Jones
(with Chris Kondek)

in progress  Wrong Guys

1994 Rhyme ‘em to Death

1992 White Homeland Commando

1986 Flaubert Dreams of Travel but the
Illness of his Mother Prevents it
(with Ken Kobland)

THEATER COLLABORATIONS

1988 Symphony of Rats

1985 Miss Universal Happiness

(both written and directed by
Richard Foreman/Ontological
Hysteric Theater)

1984 And That’s How the Rent Gets Paid
(written and directed by Jeff Weiss)

MONOLOGS BY SPALDING GRAY

1982 Interviewing the Audience

1981 Nobody Wanted to Sit Behind a Desk

1981 In Search of the Monkey Girl

1981 47 Beds

1980 A Personal History of the American
Theatre

1979 India & After (America)

1979 Booze, Cars & College Girls

1979 Sex & Death to the Age 14

GARAGE PRODUCTIONS

1992 Roy Cohn/Jack Smith (conceived

and performed by Ron Vawter)





